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Nodes indicated here are those closest to the nut; other nodes may be substituted. If the 7" harmonics will not speak at the nut,
players not taking the ossias may prefer to finger the whole passage near the bridge.
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II. Corrente

Allegro energico e deciso . ca. 152
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1) The off-beat eighth notes should be rhythmically distinct, with strong LH pressure (hammer-on) for the
ascending slurs, and a slight LH pizzicato as the finger leaves the string (pull-off) for the descending slurs.
It should sound as much as possible like running eighth notes, not like quarter notes with pitch bends.

2) Tenuto lines indicate a slight stress, less than for the notes marked with an accent.
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Quasi Lento

IV.

Saraband
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Note on phrasing:

In general, the 2-bar principal gesture moves through the downbeats, especially the last downbeat before the

gesture begins again.
The characteristic emphases are at the start of the 2-note and 3-note slurs, with little or no emphasis on downbeats

of odd-numbered bars.
The prevailing 2 + 2 + 4 structure should come through.

The dotted slurs below show this phrasing for the first line.
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Allegro molto energico lower line sempre marcato e deciso
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