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Use standard “classical” labels below the staff, using the 3-letter abbreviations maj, min, dim, and aug.
Indicate inversion with figured-bass numbers. 
For root-position chords, you do not need to write   . Root position is assumed unless indicated otherwise.

Identify each triad (root and quality) and indicate inversion.
 

Write lead-sheet symbols above the staff, using the following abbreviations:

1

G maj 6
3 F min

MU 1310: Triad quality and inversion

minor:   m  or  — 
diminished:   o
augmented: +
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Orazio Vecchi (1550-1605)
ed. Drew Collins

Italian madrigal for unaccompanied* mixed chorus (SATB)
Fa una canzona

This edition copyright © 2004 Andrew S. Collins
This edition may be freely distributed, duplicated, performed, or recorded.
Visit www.OdhecatonMusic.com to download more FREE choral scores!

* The performer should feel free to double voice parts with instruments such as double reeds, flutes, recorders, lute and/or light unpitched percussion.
** If sung with more than one singer per part, m.9-12 may be sung TTB with equal number of singers on each of the three lines.

**

Determine root, quality, and inversion of  each chord and write appropriate lead-sheet symbols above the upper staff.
Almost every sonority in this madrigal is a triad; the only exceptions are marked with a star.

Fa una canzona     
madrigal by Orazio Vecchi (1550-1605) 


